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ABSTRACT
AYNSLEE ELIZABETH MOON: Connections
(Under the direction ofPhilip R. Jackson)

I am a painter and my thesis work talks about connecting to people through a
shared experience. I spent Christmas break and spring semester as a traveling painter,
putting all my brushes, paints, mediums, boards and my travel easel in my car. I sought
to find the quiet, simple moments in people’s lives and put them on a surface. By sharing
these simple moments with people I found a connection in painting from life that I cannot
find when painting from a photograph.
As I continued painting and writing I began to think about modem technology and
how it has detached us from one another emotionally and physically. I thought about
how communication has changed over the years, from landlines to cell phones and from
hand-written letters to email. I found through my research that despite being surrounded
hy so much technology people still feel disconnected.
My paintings are small in size, inviting the viewer to slow down and step into an
intimate space. In Gallery 130 I chose to install my work in one ofthe smaller comers, a
space where viewers would feel comfortable rather than overwhelmed. I had white
frames made which seemed to magically disappear into the wall, thus enhancing the color
nnd light ofthe paintings. I concluded from my research that the solution to
disconnection in society is to reconnect with one another in the simplest of ways, and so
through these paintings I invite the viewer to share with someone else a simple moment
in the human experience.
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Artist’s Statement
My work is about the strength and comfort of connection. Painting the figure,
particularly from life, is my way of reaching out through this busy modem society and
relating to someone else. My paintings are small and intimate, allowing the viewer to
step into a solitary moment with the figure; these quiet moments are usually when people
are the most genuine because there is no crowd to entertain, no one to impress. When
these intimate moments are brought to light there are qualities of the person illuminated
which go unnoticed in hurried interactions.
The majority of my portraits are painted from life because for me there is more of
a personal and spiritual connection found in the process of looking and laying down a
brushstroke than in the process of photography. The settings of my paintings are
common and comfortable; they are not staged, nor are they places of magnificence. I
paint my models in settings they identify with, places in which they live or function daily,
which generates a greater understanding between the painter, subject, and viewer.
Through this body of work I have found new friendships and enriched old ones
which has been both an exciting and rewarding experience. As I have made these
paintings I have also become more aware of how contemporary society is networked
through modem technology but often at the expense of face-to-face relationships. So for
the viewer I hope this body of work is an invitation to simply stop and rest in the comfort
of sharing with someone a simple moment in the human experience.

I

Section I: Discovery
When I came to college in the fall of 2004 I came with plans of earning a
journalism degree and a minor in graphic design. It seemed to be the most stable plan for
someone who enjoyed writing and art. But in the fall of 2006 I took Beginning Painting
and found my calling. There was something about “learning to see,” as Philip Jackson,
Assistant Professor of Painting and my advisor here at Ole Miss calls it, that drew me in.
The more I painted, the more I saw what had previously gone unnoticed in my
surroundings. I began to realize that there is a science to colors, chemistry in their
communication with each other and with our human systems. Colors hold temperature
and when mixed together or set against one another they have different reactions; they
affect mood and increase or decrease appetite.
I also began to understand the science of light; depending on time of day and
whether it is natural or artificial, light holds warm or cool colors. The placement and
intensity of light affects the ambiance of a work of art; soft light evokes tranquility and
harsh light is dramatic. Along with color and light there is the importance of the mark of
the brush and how it communicates with the viewer. I have learned that the quality of the
brushstroke can speak different languages with its texture and motion. Before I ever
picked up a paintbrush I played the piano, the saxophone, and the bassoon and I have
discovered that painting is like music, composed of different elements that come together
to create a symphony in the visual sense. David Leffel, a painter and teacher that I
greatly admire, wrote in his book An Artist Teaches,“Again, if shadow is akin to the bass
figure in music, light is related to the melody”(Leffel, 60).
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In the fall of 2006 I took Beginning Figure Drawing and I discovered yet another
love. The figure, I realized, is a masterpiece in itself with its structure of bones, tendons,
muscles, organs, and facial expressions. The skin also, is a beautiful surface to paint; it
has no local color, but it does have a vast array of colors which differ according to health,
ethnicity, age, and color that is reflected from objects around the figure. While the figure
is physically fascinating, what I really love about the human figure is the soul inside and
the connection through a shared experience.
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Section II: The Human Condition
The “human condition” is loosely defined as the aspects of human nature and the
experience of being human; the term often carries a negative connotation. According to
the website by Foundation for Humanity’s Adulthood,“Humans are capable of immense
love and sensitivity, but we have also been capable of greed, hatred, brutality, rape,
murder, and war”(FHA, 1). Even King David in The Holy Bible, known as “a man after
God’s own heart” had Uriah killed on the front lines of battle because he had slept with
Uriah’s wife, Bathsheba. In modem times the human capacity for evil is seen on the
television set nearly 24/7. There are cases of rape, of murdered children, and of genocide.
This constant view of humanity’s dark side no doubt affects the minds of people
living in contemporary society. FHA also states, “The subconscious sense of guilt and
agony of being unable to explain this contradictory capacity has been the burden of
human life, the human condition”(FHA, 1). But is this guilt and agony all that humanity
knows and feels? If it is, then yes, the human condition is a burden, a condition of
darkness. But in fact there is more to this condition, this human experience that is seen,
heard, and felt in the human heart than darkness.
In the midst of the homicides and robberies, starvation and disease, there are soup
kitchens and orphanages. There are weddings and grandparents celebrating their 50^*"
anniversary. There is St. Jude Children’s Hospital, where no child is turned away. There
are quiet moments in the morning, when the sun rises and the day begins, crisp and new.
welcomed in with the smell of fresh coffee. There are times of grief when a best friend’s
shoulder is there to catch your tears and arms are stretched open to hold you together
when you feel that your world is falling apart.
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There is Christmastime, when ever)/l:hing

sparkles and the story “begins with a baby God and all His blessed implications”
(Groves). At times in life there is the simplicity of having a moment of peace, when all
seems right with the world for some reason or another. Are these not glimpses of good,
and do they not happen within the realms of the human experience?
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Section III: The Problem of Disconnection
So there is light found in the human condition, the light of goodness, but so often
the darkness seems overwhelming. Could this be partly due to the problem of
disconnection in contemporary society? Disconnection has become one of the largest
epidemics of humanity; disconnection leads to isolation, isolation to loneliness, and
loneliness to depression. People are more networked through modem technology, but at
the same time people are more detached when it comes to genuine physical and
emotional interaction. With the invention of cell phones came the diminishing of
landlines and the loss of more intentional and more valued conversations. In past
decades people used to answer the phone, sit down in a chair, speak and listen to one
another. They didn’t carry grocery bags or books while they talked, nor did they answer
the phone while speeding in their cars to make their appointments. Katherine Valentine
Russell, a student at Georgetown, writes about the meaning of phone calls and their place
in modem society: “The value of that single phone call, in qualitative terms as measured
by the concentration level of the individual conducting the call, the tendency for calls to
be faster, less deliberate, and perhaps more frequent, and in the overall ‘social worth’ has
seen a large decline in the world of today”(Russell, 2).
The art of letter-writing has nearly vanished due to email and the art of deep and
meaningful conversation has lessened due to online chat rooms, instant messenger
accounts, and text messages. People now have hundreds of Facebook friends, whom they
can check up on through their Facebook walls and statuses. Businesses and large
corporations do most of their work and even have meetings via Blackberries and these
days anyone can be a movie star if they just put themselves on YouTube. Despite all
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these digital ways to connect, people are feeling more isolated than ever and the result is
a numbing of the soul, an emptiness that shows both mentally and physically. Author
Donald Gallinger sums up the feeling on his blogspot: “I wish I could feel where I am in
American society. I wish I had a better sense of society’s style and shape and density.
But I don’t. My guess is that lots of other people feel that way, too. They just don’t have
the words to describe that brand of loss”(Gallinger, 2). People are seeking counseling
more frequently than in past decades and depression is dampening many souls, making
what could be a colorful life very gray. According to statistics on Depression Facts
Online, “depression will rise to number two on the list of most prominent world health
problems” and “suicide is the third leading cause of death among young people aged 1024 (DFO, 1). It is sad that people are so miserable and lonely while surrounded by so
much, which makes me wonder if all that has been called progress in society is truly
progress.
For the most part life is easier for the majority of society as far as manual labor is
concerned. We drive or take taxis, thus eliminating walking long miles. But if we were
to walk those long miles, what would we see and who would we meet along the way?
Instead of having to sail across the ocean to a foreign land, we can simply fly there in a
matter of hours and snap as many pictures as we can, capturing them through the camera
lens but forgetting to capture the scene with our eyes and the surroundings with our
senses. We can have two-minute meals on plastic trays in front of television screens,
taking in the entertainment and advertisements that flash in front of our eyes while family
and friends sit around us and stare at the same screen. An internet blog by Doug Osborne
describes how a 13-year old girl from California named Reina sent 14,528 text messages
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in one month (484 messages per day or one every 2 minutes); the bill was 440 pages
long. Is it progress that we don’t talk to each other anymore, and if this girl is 13 when
was she paying attention in school? What was she learning?
In the days of Jane Austen’s Pride and Prejudice, one of my favorite novels,
friends called upon one another and spent at least a few hours, usually a full afternoon or
a couple of days, in conversing with one another. There was in that day a different
weight to words, and although formal settings of that society required talk that was
perhaps more stiff and less genuine, the times of casual conversation between close
friends contained a depth of conversation that is hard to find in today s rapidly typed text
messages. There is also a great loss of emotion in conversations through text messages
and emails. Can joy really be expressed in a semicolon, a dash, and a parenthesis :-) or
can a tear be seen or grief be heard in this

If my grandfather sent me a text message

that said “You know what? I love you,” it would not say “I love you. Only his deep
Southern drawl that rolls out those words like molasses can tell me that he loves me.
There are times when text messages and emails might be the only connection
someone has, such as when a husband is off at war or when a daughter is traveling to a
foreign country. Those are times when the cell phone and the Internet are progress and
the conversations through both have great meaning and purpose, but with those people
that surround us, for friends and family and even strangers that live in the same town,
where is the connection? Sylvia Watson, a Feng Shui Consultant residing in Columbus,
Ohio, states, “There is an innate need for humans to connect with one another. This has
been genetically encoded in us from the beginning of time. Without this need,
civilization would cease to exist”(Watson, 1). In Genesis, the first book of the Bible, the
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book where humanity is called into being from the dust of the earth, the need for
companionship is emphasized when God says, “It is not good for the man to be alone. I
will make a helper suitable for him”(2:18). In the book of Ruth, the seventh book of the
Bible, the need for companionship is emphasized again when Ruth says to her mother-inlaw Naomi,“Don’t urge me to leave you or to turn back from you. Where you go I will
go, and where you stay I will stay. Your people will be my people and your God my
God. Where you die I will die, and there I will be buried. May the Lord deal with me, be
it ever so severely, if anything but death separates you and me (1:16-17). Ruth’s
husband had died and Naomi had lost not only him, but her other son as well. Out of this
loss came the need for connection and from that connection came comfort and strength
for two grieved and weary women.
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Section IV: The Healing of Connection
For the Biblical women Ruth and Naomi, their heartbreak was healed not by
substances, not by purchases, not by isolation, but by a deep friendship. Even the
happiest of people are not immune to the constant feeling of detachment in this modem
society, and if disconnection is causing sickness of the mind and heart then connection
can only be the strongest medicine. In painting a person’s portrait I feel that I can help
heal this disjoint of souls in modem society by bonding with whomever I am painting. I
might just be acquainted with a person before I begin their portrait, but once I begin the
process I often get to meet their family and visit their home, and all of a sudden there is a
whole new dimension to who this person is outside of the classroom or the work area that
I knew them from previously. Painting portraits from life is also healing to me because it
brings me out of the studio and into fellowship with other people. As I spend time with
my subjects I begin to see the light in their lives, the people and activities that bring them
joy and give them strength.
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Section V: Light
Light has always been a crucial part of my work, both physically as it creates
contrast and spiritually in its symbolic references. So what is light? Scientifically it is
made of particles and waves and is immaterial. Wlren it comes through a prism it is
retracted, forming a rainbow of colors that paint the world and all that is in it. For the
artist, light is one of the most powerful tools because it is what the eyes see first. Light
attracts the eyes because of its intensity and because it illuminates entities that were
formerly hidden. Light can be found in a dim church sanctuary, streaming in through
stained-glass windows or it can be the light of a candle. Light can be a beacon, it can
illuminate dark places, or it can provide warmth and comfort. Light can also be
frightening, revealing the unwanted (secrets or flaws), or it can be destructive, in the form
of fire or lightning.
Throughout history the subject of light has had many meanings. In the Holy
Bible its importance is established when the first words of God are Let there be light ’
(Genesis 1:3). Biblically light is used in reference to God, His angels, or prophetic
visions. It symbolizes the holiness of God and the nature of the divine. According to
Alan Burner in Dynasty of Light: Foundational Studies and Discourse of Color Theory’,
". . .under the name of fire, it was the fourth of the ancient Earthly elements, on a par with
the three material ones of air, water, and earth” (Burner, 92). Without light flowers die
and if we were totally blocked from sunlight we also would wither away, the sun being
our■ main source of vitamin D. Also, suicides and deaths
are at a higher percentage
during the winter, when the days are shorter and the light is muted. There is a cultural
phenomenon in Seattle, Washington and other places known as “SAD” (Seasonal
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Affective Disorder), and it is usually attributed to Seattle’s consistently cloudy skies and
persistent drizzle that cast a gloom over the city; a large part of the city’s population is
affected by this disorder, a type of depression that is triggered by the seasonal reduction
of natural light.
For me light has always had a spiritual connection and in my paintings light is
symbolic for both the human spirit and the divine nature of God. I believe that every
person I meet was created for a puipose and that they have a glow of life in them, an
aura. I love to build relationships with people and learn about their life experiences, their
heartaches and joys and their beliefs and doubts. Just as Henry David Thoreau found
spiritual connection and revelation in nature, I find spiritual connection and revelation in
sharing my life with others and them sharing their lives with me.
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Section VI: Process
Under the finish of each painting I establislt a framework through the process of
an underpainting. The ground floor is a simple line drawing, a gesture to establish
placement and form within the composition. I affix the drawing with acrylic sealer so
that it will not disappear when I apply a wash (or thin layer of diluted paint) of Indian red
and permanent green light. These two pigments have become my primary wash in my
portrait work because they give a neutral base for a flesh tone. I always use a little bit
more of the Indian red in the wash because it reduces the look of pastiness by wanning
up the surface of the board or canvas I am painting on. For the wash I cover the drawing
with several layers of paint thinned with Turpenoid, and then I gently and evenly rub
down the entire surface with a shop towel. After applying the wash I begin the subtractive
method, meaning that instead of putting down a mark (additive), I remove the paint to
create a mark (subtractive). It is only after I have established my highlights that I begin
to go in with my dark tones, which are usually a mixture of burnt umber and French
ultramarine blue. At this point in my process I have created a complete value study that
resembles a negative of a photograph.
Full color is the next step in my process. I love color, the science of color and the
connectivity of color to the senses. When I am painting I think of color as a medium of
sculpture; I sculpt the scene, building it up layer by layer, out of brushstrokes and
pigments. My first marks are usually strokes of intense color or color that depicts light
because that is my initial connection and response. From there I have no certain order; I
simply observe and paint.
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The way I paint now is different from the way I painted in my beginning painting
class; I was at first a timid, shy painter who scumbled (gently scrubbing a surface with a
brush) away constantly, wearing down the bristles of my bmshes to nothing. But the
more I painted over the next few years the more the brush seemed to become an
extension of my hand and my strokes became more fluid, more energetic. I began to
prefer a particular brand and line of brushes (Winsor & Newton Monarch Series) because
of the softness of the bristles and the fluidity of the mark made by these brushes. As I
painted the body of work for my thesis I noticed how my brush moved with
expressionistic rhythm across my boards. I paint this way because I am reacting to a
person and their environment and both of these elements, even if they are still and quiet
for a moment, are part of time that is passing. By painting in a way that is not tedious or
relentlessly detailed I capture an instant, a part of life that is present and then so quickly
is past and for me this is my vision, the way I see the world in the moment I am painting
it. As Edward Hopper says, “Great art is the outward expression of an inner life in the
artist, and this inner life will result in his personal vision of the world (Goodrich, 164).
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Section VII: Influences
There are many artists that have influenced me over the years, but there are three
th

that have been the strongest influences in my thesis work. Edward Hopper, the 20

century American realist painter, has influenced my ideas of setting and use of light. The
Dutch painter Johannes Vermeer’s depictions of common activities have inspired me to
use the idea of comfort and commonality as a way of connecting to the viewer. Katy
Schneider, my greatest contemporary influence, makes paintings that are small in size,
intimate in space, and painted from life; all of these qualities are found in my thesis
paintings.
Edward Hopper
The paintings of Edward Hopper often reveal solitary moments within the everyday
life of Americans, mostly in New York City. His paintings are usually labeled as lonely,
the scenes on the canvas generally considered to have an eerie sense of isolation. But
according to Artcyclopedia, Hopper once said of his own work,“The loneliness thing is
overdone.

I agree with Hopper; in paintings such as Eleven A.M., Room in Brooklyn,

Girl at Sewing Machine, and Morning Sun I do not see loneliness nor do I get a sense of
eerie seclusion, but rather I receive a sense of peace, a time that is still in the midst of a
place known as the city that never sleeps.” This stillness, this moment away from the
hustling crowds, draws me into the moment with the figure and creates for me connection
rather than detachment.
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Morning Sun, 1952, oil on canvas, 28 '/s x 40 '/s inches

Hopper’s settings have also been an influence in my paintings, particularly the
paintings of my thesis. His settings are common places in American culture, such as
bedrooms, hotel rooms, offices, and movie theaters. The settings of my paintings ai'e also
common places, such as college apartments, dorm lobbies, Sunday school rooms, and
family living rooms. For me these settings provide comfort because I can identify with
them; they are not foreign to me. For example in Hopper’s painting Eleven A.M., painted
in 1926, the woman is seated in a plain upholstered, cushioned chair with a lamp, a small
table, and a chest of drawers behind her. Nothing about the room is splendid or peculiar;
it appears to be a middle-class apaitment. The posture of the model is relaxed; she leans
forward with her elbows on her knees, hands lightly clasped, her face hidden by her hair
as she looks out the window. The model appears to be lost in thought, unaware that she
is the subject of a painting.
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Eleven A.M., 1926, oil on canvas, 28 x 36 inches

I am fascinated with Hopper’s use of light, especially his paintings of empty rooms,
where there is no figure, yet there is still a presence. The light, perhaps, is the presence
and in a sense the light becomes a figure inhabiting the room. In particular his 1951
painting Rooms hy the Sea and his last work, painted when he was 81 years old, titled Sun
in an Empty Room, speak of his lifelong love of light. On the website Arcyclopedia there
is a description of his earliest memory, which was gazing out the window at his
neighbor’s house. According to Artcyclopedia Hopper said of this memory; There was
a sort of elation about the sunlight in the upper part of a house”(Maiyon, 1). Was there a
reason for this elation that light brought about in Hopper? The website Artcyclopedia
also states, “At bottom. Hopper’s obsession with painting light on the side of a house was
at the same time an obsession with trying to represent his own inner light on canvas”
(Malyon, 1). I don’t know if Edward Hopper would have given this same answer, but I
17

do know that he was simply drawn to light all of his life and that I, like Hopper, have
loved painting light from the beginning and no matter what my subject, light will always
be a part of my expression.

Sun in an Empty Room, 1963, oil on canvas, 28 % x 39 Vi inches

Johannes Vermeer
Johannes Vermeer, the great Dutch Baroque painter from Delft, is quite a mystery;
records of his work are slim and of the details of his life or his background as a painter
little is known. His known oeuvre consists of thirty-six paintings and according to
Vermeer & the Art ofPainting only three of the thirty-six paintings are dated, making it
hard to put his paintings in a chronological order in order to study his development
(Wheelock, 7).
But what can be concluded from his paintings is that he connected to the viewer by
illuminating common spaces and figures from everyday life, giving them an almost
divine nature of serenity and beauty. His mastery was also in the way that he conveyed
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this sense of shimmering tranquility to the viewer. Arthur K. Wheelock, Jr., author of the
book Vermeer & the Art of Painting, states it this way:

Vermeer’s images, whether of a

single figure lost in thought or of a quiet street scene, are intimate ones that remind us of
moments or events in our lives so fleeting that we hardly are aware of their experience.
Vermeer’s genius was to capture their beauty in ways that we can relate to our own
experiences” (Wheelock, 1).

The Milkmaid, c. 1658-60, oil on canvas

My favorite painting by Vermeer is The Milkmaid, painted in the years 16581660. It is my favorite because of the way the image magnifies such a simple act,
pouring milk. I myself pour milk every morning, watching it flow from my modern
plastic milk jug into my bowl of cereal. The most exquisite part of The Milkmaid to me
is the stream of milk flowing from the pitcher and the way it is caught in the sunlight.
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The eyes are drawn to this little stream of milk and the viewer can relate to the milkmaid
in the commonality of her action. In my work I have, like Vermeer, used spaces that are
common and moments that are quiet to connect with the viewer in a way that is inviting
rather than forceful and in a way that allows the viewer to contemplate the image and its
meaning rather than be overwhelmed with information and overt opinion.

Katv Schneider
Katy Schneider grew up in Manhattan and is currently a lecturer at Smith College
in Northampton, Massachusetts. She has won a long list of awards and fellowships.
among them the prestigious John Simon Guggenheim Memorial Fellowship. What I
enjoy the most about her paintings is the intimacy of the space. The majority of her
»5

paintings are small; Living Room, painted in 2000, is only 6”x 8.
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Living Room, 6x8 inches, 2000
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This small size draws in the viewer, inviting them to take a closer look. The subject
matter of Schneider’s portraits is also intimate. A number of her paintings are selfportraits of Schneider during her pregnancy or with her children, Olive and Mae. The
self-portraits made when she was pregnant are all nude, thus revealing the drastic changes
of a woman’s body as it nourishes a new life within. The number of portraits made with
her children in the studio tells of a woman who loves to be with her children; she wants to
be close to them and does not separate them from her world of painting. In her artist’s
statement Schneider says, “I tried and continue to try to tell the stories of my life-as a
mother who paints, as a person enamored with her children.” Katy Schneider is putting
her life in her art; she is revealing her pregnant body, her kitchen sink, her studio space,
and her family to all to the world. She doesn’t tailor any of it; she paints what is there
and that is intimate.

Blue Bowl,8x10 inches, 2000
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Schneider’s sense of light and space has been a heavy influence in my thesis
paintings. In Schneider’s painting Blue Bowl the light falls strongly on the swell of her
pregnant belly and her right breast, again creating a moment of intimacy as the eyes are
quickly pulled to this area. In her artist’s statement Schneider also states (speaking of
light and a clear sense of space), “by manipulating these elements I hope to discover and
reveal particular relationships. I also try to create a “forever” kind of quality to the work.
though the subject matter may be of a fleeting nature.

In my thesis work I have used

these elements (light and space) to reveal a relationship between the viewer and the
figure. In my paintin

Dr. Pepper on a Sunny Day, the light streams in from the glass

doors and dances on the little girl’s loose strands of hair. The light draws you in with its
warmth and brightness, bringing your eyes to this little girl who stands absentmindedly
slurping her Dr. Pepper through a hot pink straw.

Dr. Pepper on a Sunny Day,9x12 inches, 2009
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Closing Remarks
I have enjoyed making this body of work and I have come a long way from where
I began. I will continue painting from life; in it there is energy that I cannot abandon and
sense of connection that 1 cannot lose. In my years here at the University of Mississippi
I have learned that what Philip Jackson says is true; “Painting is learning to see.

All the

information I need surrounds me, I only need to train my eyes to look and my hands to
translate. My paintings will continue to change; they will never reach perfection, but that
is the beauty of painting, the beauty of transformation.
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Chandra Sleeping
Chandra is a woman of quiet strength. She doesn’t speak many words, but when she does
the words hold great depth. I met Chandra my freshmen year when I volunteered to help
'vith the after-school program at The University Museum. Now she is the owner ofthe
Brilliant Easel Art School here in Oxford. She loves what she does and inspires both
children and adults to explore their creative minds and express their thoughts and
feelings.
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Chandra Sleeping, llx 14 inches, oil on board, 2009

Plate 1

Pondering (Uncle Rumpel)
Uncle Rumpel’s real name is Phil Roberts. He is a dear man that I have known since
childhood. The first time I met him I was nine years old; I met him on the front steps of
First United Methodist Church in my hometown of Amory, Mississippi. He introduced
himself as Rumpelstiltskin to me and my sister. Now that I am older I know that he is an
artist, a poet, and a man of wisdom and kindness.
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Pondering (Uncle Rumpel), 12 x 14 inches, oil on board, 2009

Plate 2

Lorie Drawing with Rin
Lone is one of my classmates that I have gotten to know better just recently. I enjoy her
quirky sense of humor and her self-confidence. She is a unique person widi a huge
imagination who loves her cat, Rin. For about a year she called me Anna-Leese during
class and I didn’t correct her out of my own amusement, but while painting her portrait I
told her how to really say my name. However, when she calls me Aynslee now it sounds
strange, so I told her she could call me Anna-Leese again.
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Lorie Drawing with Rin, 11x14 inches, oil on board, 2009

Plate 3

Molly's Song
Molly is my little sister and my best friend; she loves music. I believe that she is the
happiest when she is singing. When we were in high school she would go in her room,
shut the door, play her guitar, and sing. I would turn offthe radio or cd that was playing
in my room and just listen to her voice. In that moment I knew she was completely
comfortable and at peace with herself and with the world.
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Plate 4

Her Favorite Dress
Bukis is, like her dress, vibrant. She lives each day as if it were her last one on Earth.
She rejoices when it is time to rejoice, she cries when it is the time to cry. She does not
let a day go by without a purpose and her faith in God is unwavering. Her mother, who is
overseas in Nigeria, made the dress Bukis is wearing.
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Her Favorite Dress, 8x10 inches, oil on board, 2009

Plate 5

Dr. Pepper on a Sunny Day
This is Maddie and she is the spunkiest seven-year-old 1 have ever met. The first time I
met her she came bouncing to the door. She agreed to drink Dr.Pepper as long as I
needed her to if she could drink it through her favorite pink straw. After I painted for a
while she showed me her room,her new dress for school pictures, and she told me how
much she loves New York City and the “statues” of Liberty. Then as I was leaving she
suddenly ran toweird me and threw her arms around me in a big hug.

32

Dr. Pepper on a Sunny Day,9x12 inches, oil on board, 2009

Plate 6

Cojfee and Ritz Crackers
Sonia is one of my best friends. She has beautiful curly hair and loves to laugh. She is
very organized with her time; she plans out her days by the hours and has lots ofroutines.
One of her favorite routines is to sit by the window in the mornings, drinking a cup of
coffee and eating exactly four Ritz crackers. This is her quiet time,her time ofpeace
before the world wakes up and spins into action.
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Coffee and Rilz Crackers,9x12 inches, oil on board, 2009

Plate 7
I

Talking to Alma
Liz is one of the most amazing people 1 know. She pours her heart out to young women,
giving them counsel, praying for them,encouraging them in their hopes and dreams. In
this portrait she is in her kitchen and she is looking down at a plant she calls Alma;it is a
plant that was passed down from Liz’s grandmother,to Liz’s mother,and then to Liz.
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Talking to Alma,8x10 inches, oil on board,2009

Plate 8
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A Song by Lamplight
I first met Mr. Bo at the front desk of Crosby Hall, a dorm where I worked as a resident
assistant. Mr. Bo noticed 1 was reading my Bible at the desk and he shared how much the
Bible meant to him. I also met Mrs. Betty, his wife, who is one ofthe kindest people I’ve
ever known. When I asked Mr.Bo if I could paint his portrait he and Mrs. Betty not only
said yes, but they also invited me into their home. Their daughter, Katey, would get
home from work and we would all eat dinner together,then we would move into the
living room. Mr. Bo strummed his guitar, I painted, Katey did homework, Mrs. Betty
made earrings, and we all laughed. I felt like part ofthe family.
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A Sofig by Lamplight, 11x14 inches, oil on board, 2009

Plate 9

Claire Sitting by the Window
Claire is a woman of humility and compassion. When I told her how much she inspires
me in the way she lives her life she replied,“I’m only doing the best I can,just like
everyone else.” She does not think herself above anyone,nor does she place herself on a
pedestal. Claire is a pastor who leads by serving others; she was serving me by sitting for
me. She didn’t want her portrait painted; she wanted to help me and her help was a
blessing.
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Claire Sitting by the Window, 11x14 inches, oil on board, 2009

Plate 10

bachelor ofFine Arts The.
sis Exhibition (Gallery Photos)
March 30-April 3, 2009
deception: April 2"^4-6p.m.
The next three plates are photographs of Gallery 130 during myB.F.A. Thesis
txhibition. I chose a small, intimate comer ofthe gallery
in which to display my work
The white frames turned out beautifully. They were made by Kevin Waddell and were
designed and painted to visually disappear into the wall, thus banging more attention to
the paintings. I had a wonderful turnout at my show
reception; I thank all my hiends
and family members that came from near and far to view my work.

gallery

130

Meek Hall
The University
of Mississippi
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Plate 11

Plate 12
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Plate 13

